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undying as the waltz 


This paper, Strahan No. 7490, is proof that the best is never old. Not 
modern, yet new because the subject itself is always new, it is as refresh- 
ing as the lilting music of a Strauss waltz. Strahan wallpapers are design- 
ed for livable homes, and for over fifty years Strahan craftsmen have 
produced these designs faithfully and exactly. Such workmanship is 


Strahan’s great heritage, and has made possible its reputation for excellence. 


THOMAS STRAHAN COMPANY 


CHELSEA . MASSACHUSETTS 
MAKERS OF FINE WALLPAPERS SINCE 1886 


417 FIFTH AVENUE e NEW YORK 
Showrooms 





6 NORTH MICHIGAN AVE., CHICAGO 
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LIBERAL use of Formica, including Formica 

for table tops, was made in the Crystal 
Bar and Cocktail lounge of the Hotel Onesta at Canton, Ohio, 
thereby following the trend in fine rooms of this type all over 
the country . . . There is a wide range of colors; freshness 
and perpetual variety is made possible by designs inlaid in one 
color over another. The material is cigarette and liquid proof; 
it will not spot and stain . . . Let us send you all the facts 
including suggested treatments in color which demonstrate the 
possible range of decorative effects. 


The Formica Insulation Co., 4655 Spring Grove Ave., Cin’ti, 0. 


ORMICA 


FOR FURNITURE AND FIXTURES 
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International mural showing different races, customs and costumes of the 
world in the Longchamps at 253 Broadway, N. Y. It is executed in strik- 
ing colors by WWinold Reiss and Albert C. Schweizer. Sce' article page 18. 
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PROSPERITY MERICA with only 1/15th of the popu- 
FOR 1939 lation of the earth has an income equal 

to all the rest of the world. Furthermore it 
is the only country that spends almost as much on luxuries 
as it does on necessities. And still the decorative market goes 
begging! Why! Largely automobiles! 

This fact is foreibly expounded in an article in the 
December “Forum” entitled “Too Many Automobiles”. To 
quote, “the automotive industry as a whole secures about 
one-half (in good times more) of the American people’s total 
surplus above what goes for necessities. The Department of 
Agriculture reports that spending in this field is second 
only to food.” This article goes on to state, “house furnishings, 
home building, clothing, and (to some extent) food have 
suffered most from the automobile’s economic hoggishness.” 

Through intense high pressure advertising and sales the 
public has become extremely style conscious in regards to 
its “auto.” Inversely, by the utter absence of carefully planned 
and consistent advertising, this same public is almost ob- 
livious of the cultural benefits as well as the plain comfort 
enjoyed in possessing fine home furnishings. 

As we enter the new year this is by far the most vital 
problem facing the decorative furnishings market. To divert 
a more equitable share of this luxury expenditure into the 
home decorative field will require a well organized effort. An 
educational and sales program to reinstate the proper family 
pride in the home and an appreciation for refined surround- 
ings will be of double benefit. It will amass profit for the 
decorative trade and promote cultural advancement. 

In wishing all the trade a prosperous New Year we look 
forward with a hope that this year will see the initiation of 
just such a progrom. InTERIOR Decorator will gladly support 
any such movement—it must come sometime. 


THe Eprror. 


JANUARY, 1939 





Glass door and frame designed by Gratlan Eng- 
lish for a home in Menlo Park, Calif. Cour- 
tesy, Pittsburgh Glass Institute Competition. 


LASS everywhere and mirror 

glass in most places! This seems 
to be the motif of contemporary deco- 
ration—so much so, in fact, that a 
prominent store in one of our large 
cities has furnished a room in which 
glass, or the silvery lustre of mirrors, 
are the chief decorative features. Pos- 
sibly the home owner may adapt it to 
simpler surroundings by a dash of 
vivid color. Some of us may feel that 
such color would add interest and con- 
trast to the silvery sheen of the walls 
and to the glitter of the glass furni- 
ture—so like that of the princess in 
our childish fairytales! 

While some may not care for a bed 
with its head and foot boards sheathed 
in mirror glass, or for other large 
pieces of furniture so adorned, the fact 
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GLASS HOUSES 


By Amelia Leavitt Hill 


remains that they are’charming in ef- 
fect in their proper surroundings. 
Smaller pieces in either clear glass or 
mirror are also extremely adaptive and 
attractive. A stunning fire screen, for 
example, is made of the new heat-re- 
sistant glass mounted on a base of 
chromium, copper or brass, and allows 
us to enjoy the show of fire through it. 
Then there is the set of bookends or 
clear or opaque glass mounted on bases 
of glass of a contrasting color; a glass 
game and luncheon table with a 
painted checkerboard and glass shelf to 
hold nicknacks; a refreshment-and- 
cigarette two story tray, the lower one 
of opaque glass grooved to accommo- 
date the cigarettes, a disk of clear 
glass over it acting as a second tray. 

Even the Lazy Susan has “gone 





erystal” and twirls merrily 
upon an opaque glass base 
gay with chromium hardware. 
And there is a tall sereen 
justifies its French 
name of paravent, since it 
drafts at bay and 
screens nothing whatever. It 
may be sandblasted in a con- 
temporary design which will 
give snap to any room, while 
a more concealing type is of 
emerald green composition 
studded with small rosette 
nails of clear glass combined with 
panels of mirror glass. 

Of course, structural glass is a ma- 
terial which comes within the domain 
of the architect rather than the decora- 
tor, but even so it should not be passed 
by without notice. While glass bricks 
for bathrooms, kitchens, and sunrooms 
are popular, transparent and trans- 
luscent glass panels in many cases have 
taken their place. This has been made 
possible by the development of a much 
stronger single panel glass. 

In the remodeling of the Travertine 
dining room into the swanky El Dora- 
do and the main lounge into the Crys- 
tal Room, the Commodore Perry Ho- 
tel has utilized the products of a To- 
ledo company to gain an atmosphere 
of smartness. 


which 


keeps 


Tall plate glass mirrors flanking 
the orchestra stand to obtain unusual 
effects, are matched in allure only by 
the structural glass facing of the cir- 
cular bar, consisting of curved sections 
of red Vitrolite to enhance the rich 
beauty of the room. 

Aside from its attractiveness, Vitro- 
lite was used as the bar’s facing for 
several reasons. Its beauty cannot be 
marred by the seuffing of many shoes 
worn by unheeding occupants of the 
chairs around the bar; a damp cloth 
rubbed over the surface is sufficient to 
restore its lustrous beauty quickly; the 
material is permanent, not subject to 
stain nor crazing, and its cost of 
maintenance is always at the minimum. 

In the new Crystal Room, another 
product is featured—Flutex, a new 


Above, panels of 
Flutex, a type of 
flat glass which ob- 
scures the view yet 
transmits light, in 
the Commodore 
Perry Hotel, Toledo. 
Courtesy, Libbey- 
Owens-Ford Glass 
Co. 


Smart use of glass 
by Gratlan English 
in same home as 
door opposite page. 
The fireplace facing, 
over-mantel panel, 
door frame and ceil- 
ing moulding are 
mirror glass. Cour- 
tesy, Pittsburgh 
Glass Institute Com- 
petition. 





Glass panelling effectively employed in contemporary home in Tucson, 


Arizona, by Richard A. 


Morse, architect. 


Courtesy, Pittsburgh Glass 


Institute Competition. 


decorative type of flat glass created to 
meet the demand for a modern decora- 
tive glass combining a symphony of 
light and line. The surface consists of 
a series of adjoining convex flutes one 
inch wide, each being in effect an elon- 
gated magnifying glass. 

At the Commodore, towering panes 
of this glass (20 feet high) are used to 
provide a partition enclosing the “well” 
created by the main stairway leading 
up to the lobby thus making a “pri- 
vacy partition” for diners in the Crys- 
tal Room, screening them from view of 
Alexander C. 
Rindskopf, Chicago designer collabo- 
rated with Mills, Rhines, Belman & 
Nordhoff, Ine., Toledo, in “transform- 
ing” the Commodore Perry. 


those in the main lobby. 


There are other uses of glass which 
are both modern and interesting. One 
is the use of moulded glass to replace 


the metal or wood bilection moulding 
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that surrounds a door frame, or, the 
door frame may be veneered with mir- 
rored or unpolished glass. The door 
itself offers another place for the use 
of glass. One very charming one not 
long ago was divided into three panels 
of blue mirror glass set one above the 
other, strips of moulding concealing 
the edges of the mirrors. Another door, 
entirely of glass, was sandblasted in a 
lace-like pattern which both concealed 
the room beyond—in this case the 
kitchen—and when the lights were lit 
repeated itself on the plain-hued wall 
beside it in a most interesting way. 
The mirror glass Venetian blind is 
one of the prettiest fancies of the 


glass designers and is most appealing, 
both in itself and in the added light 
that it manages to convey into the 
room where it is used. 
greatest novelty of all, however, is the 
radiator screen composed of series of 


Perhaps the 








rods of clear glass. These fit into a 
wooden moulding and are easily re- 
movable for dusting or repair work. 
Returning to the matter of glass 
furniture, let’s consider a few types 
which are not too fanciful, too expen- 
sive, or too easily wearied of to find a 
welcome in the average home. A great 
chest of mirror glass will animate a 
whole room, while a clothes hamper is 
both pretty and practical. Dressing 
tables, scrapbaskets, whatnots, may be 
had in glass today, or there are 


wooden pieces enlivened by glass addi- 
tions, such as the spacious desk of 
blonde wood whose capacity is doubled 
and charm tripled by the many glass 
shelves which protrude around it. In- 
deed, simple though it sounds, who has 
not experienced the comfort of the high 












































Above, desk of 
blond wood with 
glass top and 
shelves, Pittsburgh 
Glass Institute Com- 
petition. Below, 
game and luncheon 
table with painted 


checkerboard and 
glass shelf for nick- 
nacks, designed by 
Francis Vicovart, 
Libbey - Owens-Ford 
Glass Co. 


glass shelf whose contents may be seen 
from the floor without the trouble of’ 
wearisome explorations at close range? 
This is not the place to emphasize 
again the charm of the unframed mir- 
ror, though even the most sophisticated 
of us are often surprised to see the 
improvement such an accessory can 
produce, or the note of up-to-dateness 
which it gives the most passé room! 
It is sometimes varied by the use of a 
frame touched with glass, and one re- 
cently both improved a room in itself 
and added a further touch of interest 
by its dull rose frame, studded with 
glass rosettes. There’s always room for 
an extra mirror, and instead of crowd- 
ing your room you'll find additional 
space is a result of its use. 
Breakable?—Well, of course, it can 
be broken, though a good grade 
of modern glass will not break 
easily. We have all had pain- 
ful experiences, perhaps with 
cheap tie-backs which we had 
fondly supposed to be durable 
and which in warm weather 
“went off’ like a pistol shot, 
due, we were told, to expansion. 
But this fault only belongs to 
glass of an inexpensive grade. 
Obviously a material so much 
used as glass is today must 
have, at (Turn to page 52) 
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“The Sun Bather’ and “The 
Hunter”, portion of group by 
Thelma Frazier awarded the prize 
for sculpture showing unusual hu- 
mor or whimsy. To be shown at 
Golden Gate Exposition. 


“Polo”, enamel plaque by Russell Bar- 
nett Aitken to be displayed at Golden 
Gate Exposition. One of a group of 3 


enamels to win first prize. 
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*““Armageddon”, in group of enamel™. 
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Edward Winter awarded first prize. 


ON EXHIBITION 








Left, “By the Water- “Glory, Glory’ by Viktor Schrec- 
ted bg foe + anda al kengost. One of the group win- 
ngost, to be displayed a ning first prize by this artist. 
Golden Gate Exposition. 9 first p 
One of the group win- 

ning first prize. 


“The Abduction”, by Viktor Schreckengost, one of the winners of 
first prize for ceramic sculpture. 





AN 


Mirror in the Regency manner with fine 
medallions in the four corners, Genesee 
Fine Arts, Inc. 


Right, one of a pair of Georgian tureens 
by William Bateman, dated 1820, Disalvo 
Galleries. 


Reproduction, in wood and compo, of 
very rare and unusual - Chippendale 
mirror brought over from England by 
a N. Y. architect, Friedman Bros. 
Decorative Arts, Inc. 


XVIII Century Swedish tea table of 
pine with original painted tole tray 
which also serves as table top, Lous 
D’Arclay, Inc. 





Wrought iron bar finished in white, 
flat black or antique bronze with top 
and 2 shelves of glass, Lawrence D. 
Ford. 


Below right, Square white Chinese 
lampshade of batiked Shikti with ap- 
propriate base, Whitehall-Hoffman, Inc. 


Upholstered chair in plywood (unpaint- 
ed birch). Designed by Alvar Aalto 
and manufactured under his supervision 
by New Furniture, Inc. 


Sumptuous antique rug from Tabriz, Northern Persia, with design representating 


a flower garden in rich soft colorings. 


Woven for a person of high office, it ts 


of fine texture. Nahigian Bros., Inc. 





Ball room at the St. George Hotel, Brooklyn, decorated entirely by 
light. Walls and ceiling are plain white and effects are obtained by 
manipulation of colored lights. 


RESTAURANT MURALS 


THE PRINCIPLES UNDERLYING THEIR SELECTION AND EXECUTION 


By Winold Reiss and Albert Charles Schweizer 


NY one of three general prin- 
ciples may determine the theme of 
a restaurant mural, and its execution. 
We may want to suggest and drama- 
tize the location of the restaurant in a 
direct, pictorial way, as in the Long- 
champs Restaurant at 253 Broadway 
and at Broadway and 41st St., New 
York. 
We may want to do just the oppo- 


site, present something altogether dif- 
ferent from the immediate surround- 
ings. In other words, we may decide 
(or be asked) to afford an escape from 
the familiar. We did this in the South 
Sea Island Bar in Chicago and in the 
new restaurant in Hess Brothers’ De- 
partment Store, Allentown, Pa. 

Or, we may wish to suggest, more 
or less abstractly, the frame of mind 


* Winold Reiss, assistant Professor of Mural Painting and Instructor in Industrial Design at 


Y. University. 


Albert Charles Schweizer, Professor of Architecture and Lecturer on Ornament at N. Y. 


University. 
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appropriate to the place. The Rumple- 
mayer Tea Room at the St. Moritz, and 
the new Thirty-fourth Street Long- 
champs in New York, and a private 
dining room in the St. George, Brook- 
lyn, are examples. In such cases as 
this, color alone, as well as murals, 
plays an important part. 

In addition, there are times when 
existing restaurants are enlarged, a‘ 
happened recently at the Crillon, in 
New York. >Here the project involved 
providing a decoration which was in- 
dividual, yet harmonious with older 
parts of the establishment. We deco- 
rated the new space in red, yellow, and 
white, recalling, but not duplicating, 
older sections. 

The choice and execution of the in- 
ternational murals in the Longechamps 
at 253 Broadway are typical of the 
project which takes its key from its 
surroundings. It is in a thoroughly 
cosmopolitan part of Manhattan, a 
section where people arrive 
trom foreign lands and where 
international commerce is con- 
centrated. It was, therefore, 
appropriate that the theme 
decorations should show the 
different races, customs, and 
costumes of the world in a 
mural without any political 
reference. It begins with a 
group of cowboys and pro- 
ceeds with Indians, Eskimos, 


57th St. Longchamps showing 
Mexican decoration over bar. 
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Mexicans, tropical figures, Japanese _ 
and many other types. See frontis- 
piece. 

This mural, done with full palette 
against a light background, to keep the 
sheer expanse of the painting from 
becoming heavy, starts on the north 
wall at the entrance and rises from 
four feet above floor level to the ceil- 
ing of the second floor, approximately 
twenty-five feet high. The mural fol- 
lows along this wall above the stairs 
and continues on the second mezzanine 
along the west wall to the entrance 
into the main dining room. It con- 
tinues in the main dining room at the 
same level half way along the north 
wall. This mural solves another pur- 
pose beside decoration. It creates 
suspense and arouses curiosity in the 
diners, who are automatically attracted 
upstairs to follow its course. 

The world-wide scope of this mural, 
even considering its size, created a 

















Coffee shop in Empire State Longchamps depicting gay Swiss decorative 





figures. Note how heavy columns have been minimized by mirrors and 
undulating stripes of silver. 


special problem in the treatment of the 
figures. Naturally, the amount of 
space available for any single nation- 
ality was limited, so that only a few 
figures were possible in any given 
group, unless they were made so small 
as to lose value. So we made no at- 
tempt to present numerous variants of 
any single race, and concentrated on a 
few strongly typical individuals. 

Another good example of the res- 
taurant which takes its theme from its 
neighborhood is the Longchamps at 
Broadway, and Forty-first Street. This 
is a central location and we decided 
that New York itself, past, present, 
and future, should be depicted. 

There are three rooms in this res- 
taurant. The backgrounds are red, 
and figures are outlined in gold. 

The first room is historical, the 
murals showing such scenes as the pur- 
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chase of Manhattan Island from the 
Indians, the coming of the Duke of 
York, the life, work, amusements, cus- 
toms of early periods. 

The second room is New York of the 
present and future. Here we used not 
only the actualities of today, but in- 
dulged in speculation on the life of 
tomorrow. We _ showed tremendous 
overhead traffic lanes, giant airliners, 
and all the complex mechanism of the 
future city. 

In the third room we returned to 
the past and made famous personali- 
ties a theme. There, applied on the wall 
are portraits of Caruso, Diamond Jim 
Brady, P. T. Barnum, O. Henry, 
President Martin Van Buren, Lillian 
Russell, Florenz Ziegfeld, Theodore 
Roosevelt, and others. 

In these two restaurants we stressed 
the immediate. But (Turn to page 44) 




















SCHUMACHER’S 
GOLDEN 
ANNIVERSARY 


By Ethel Walton Everett 


Busr fifty years ago, Frederic 
Schumacher, then head of the uphol- 
stery department of Passavant & Co., 
conceived the ambition to create for 
this country as fine drapery and up- 
holstery fabries as its growing culture 
and good taste demanded. Thus, in 
1889, he launched forth in a modest 
way, at Broadway and 22nd St., N. Y., 
a business venture that has assumed 
tremendous proportions, with branches 
in nine American cities and one in 
Paris. 

Mr. Schumacher was born in Paris 
and throughout his life maintained a 
residence in Epiais-Rhus near Paris. 
Paul Gadebusch, the present head of 
the firm, came into partnership with 
Mr. Schumacher on March 1, 1893. 





—Silk and linen damask, full width pat- 
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tern of 50 inches, in shades of green in 
the Governor's Room, N. Y. City Hall. 


Pierre Pozier, a nephew of Mr. Schu- 
macher who was born in the small 
town of Chantilly, joined the organi- 
zation in 1899. In 1907 the company 
was incorporated with Frederic Schu- 
macher as president, Paul Gadebusch, 
vice-president, and Pierre Pozier, sec- 
retary-treasurer. After Mr. Schu- 
macher’s death at his home in France, 
April 3, 1912, Paul Gadebusch became 
president and treasurer and Pierre 
Pozier was selected as vice-president 
and secretary. At that time, Mr. Pozier 
also took charge of all the European 
buying and today spends so much of 
his time in France that he maintains 
a country residence near Bergerac. It 
was in 1917 that the eldest son of Mr. 
Gadebusch, Paul H., commenced his 
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services with the company, becoming 
its secretary in 1921. 

Upon leaving their original address 
at Broadway and 22nd St., the firm has 
successively located at 222 Fourth 
Ave., 152 Fifth Ave., 7 West 37th St., 
and the present. place of business at 
60 West 40th St., where they have 
been since 1921. 

But opening up a business of his 
own was answering only a part of 
Mr. Schumacher’s ambition. He sought 
a mill which he could finance and op- 
erate to weave the fine fabries of his 
dreams. At that time practically all 
of the better drapery and upholstery 
materials were imported from the fa- 
mous textile centers of Europe and 
England. Surprising as it may seem, 
our wonderful industrial development 
of the latter XIX and early XX Cen- 
tury almost entirely omitted the pro- 
duction of textiles. 


fine decorative 


While the United States has long been 
the gold mine for the creators of fine 
decorative wares, we consistently dis- 


couraged their production here till the 
outbreak of the World War. 

Importation problems, especially in 
the “Gay Nineties”, with months of de- 
lay and attendant errors, took much of 
the joy out of life. Consequently, Mr. 
Schumacher saw an opportunity to 
pioneer in the weaving of fine textiles 
within our own domain. But where 
and how? It was no simple task, for 
weavers of elegant fabrics must be 
born to it. Many, many years of train- 
ing are necessary to acquire the prop- 
er skill in order to make the loom give 
its best. It is no mere accident that 
Lyons, Lille and other famous textile 
centers produced such marvelous mate- 
rials. Generations of training is the 
only answer. 

Probably it is not strange that in 
the City of Paterson, N. J., Mr. Schu- 
macher discovered a colony of French 
weavers, many of them having come 
from the famous City of Lyons. Not 
strange because Paterson had been 
founded by Alexander Hamilton as 


Left, damask in blue and gold for Blue 

Room of White House, ordered by 

Stanford White in 1903. Below, rose 

du Barry damask that draped windows 

of main dining room in old Waldorf 
Astoria. 















the Silk City of America. And, then 
again, Mr. Schumacher was French 
and so in more than one way under- 
stood these emigrant weavers. 

Finally, in 1895, in an old brick and 
wood structure—one of the oldest in 
Paterson—these weavers began “tying 
in” the warp and tending the shuttle 
for the decorators of America, and 
they have been doing it ever since. 
This old mill, a mile from the Erie 
Station, stands by the Passaic River 
with a raceway before it. This race- 
way was a project of Hamilton’s to 
aid industrial development and was 
consequently the original source of 
power for the looms in the mill. 

The visitor who steps within this 
mill becomes aware of an Old World 
atmosphere. The men and women, be- 
sause of their heritage as weavers, 
take a personal interest in the fabries 
they create. Women are winding the 
skeins of silk onto the spools, and in 
another section more women are wind- 
ing the silk from the spools onto the 


Below, silk and linen green and gold 
Empire damask used in Empire dining 
room, New Waldorf. Right, blue and 
gold silk and linen damask of docu- 
mented Renaissance design adorning 
new U. S. Supreme Court chambers. 


The 


slim quills used in the shuttles. 
“picking” is also done by women. Men, 
however, do the twisting. It is fas- 
cinating to watch the almost magically 
fast movements of the fingers of the 
twister, seated on a low stool at the 
back of a loom. He is “tying in” the 
new warp onto the old one. You learn 
that he has 30,000 ends to tie in before 
weaving can start on the loom. His 
fingers move with uncanny speed and 
precision in the delicate operation as 
he twists the spider-fine threads, mak- 
ing a special knot that will not stick or 
break when it goes through the har- 
ness. He is a veteran twister, born 
near Manchester, England, but a natu- 
ralized American. In fact, all the em- 
ployees in this mill 
citizens. 

On a loom a bit further on we can 
see a damask fabric taking shape. The 
man at this loom uses one shuttle. 
Nearby, is a weaver creating a bro- 
catelle, using two shuttles. The clank- 
ing of the looms, the rapidly moving 


are American 


























white linen cords of the Jacquard 
harnesses which go up and down with 
each “beat” of the loom, the shuttles 
which are being shot back and forth 
faster than the eye can follow, all com- 
bine to present a cheerful picture of 
industrious weavers creating beautiful 
fabries for the exacting demand of 
the decorators. 


This operation, known as “ty- 
ing in” the warp, consists of 
tying new warp threads to 
the old. In many cases 30,000 
ends have to be united. 


It is forty-four years now 
since these weavers were 
called together by Frederic 
Schumacher to create for 
our country fabrics that 


could well compete with the 
best brought from the Old 
World. Today, Mr. Schu- 
macher is gone, but the orig- 
inal superintendent, A. R. 
Smith, is still alive. Recent- 


ly he relinquished his title 
to his son-in-law, David Vernon Jones. 
The majority of the weavers, warpers, 
winders, twisters, pickers, and quillers 
have several decades of service to their 
credit. A warm and friendly atmos- 
phere is very apparent among these 
mill people who have worked together 
for so many years. 
Mr. Smith (“A. R.” to his friends) 


Left, bordered curtain with a perfectly designed corner woven on the only power 


loom which can do this in America. 


Right, damask with a distinct Byzantine 


influence, in gold and silver, especially created for the Presidential Palace, Lima, 
Peru, and installed just before opening of Pan American Conference. 
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knows his Paterson and can name for 
you all of the “best people” whose fine 
residences were facing the raceway just 
across from the mill in the old days. 
There are still trees about, but in those 
days it was “pretty country.” 

Of the many things that are a credit 
to A. R. Smith in his years of service, 
the one of which he is most proud, is 
that he was the first man to produce 
a brocatelle in America. He also takes 
great pride in the achievements of his 
workers. Their materials have gone 
into numerous important buildings in 
this country as well as abroad. 

Without a doubt, the fabric that has 
the greatest timely interest is the da- 
mask shipped last November to Lima, 
Peru, for the Presidential Palace. It 
was especially woven for the walls 
above the wainscoting and installed 
just in time for the Pan-American 
Conference. The design was taken 
from an ancient Byzantium weave and 
is reproduced to appear as though 
woven with old silver and gold thread. 


The first fabric from this mill was 
of a semi-Adam design and a small 
swatch is in the records at the New 
York office. Of the thousands of de- 
signs cut in Jacquard cards, not one 
has been discarded. In fact, it is as- 
tonishing what a number of these old 
patterns play a part in the furnishings 
of today. ‘An example of this is a silk- 
and-cotton damask with a traditional 
floral design first made in 1896 and 
still carried in stock because of its sus- 
tained demand. 

These Paterson weavers supplied the 
material for the furniture of the Blue 
Room of the White House in 1903. 
This was under the administration of 
Theodore Roosevelt and Stanford 
White was in charge of the renova- 
tions. Mr. White selected a rich and 
effective lampas with basket and flower 
motifs in gold, spaced rather far apart 
on a deep brilliant blue satin ground. 
This fabrie seems to have become a 
sort of tradition with the Presidential 
Home. It was (Turn to page 53) 


Trio of new fabrics. Left, a “Fountain” damask in gold against blue-green and 


darker green. 


Center, brocatelle with white ground and “silver” design. Right, 


“Plume”, a texture weave on beige ground with plumes in celadon fraise, rose- 
wood, silver or soft sage green. 





GLOSSARY OF ARCHITECTURAL TERMS 


Half Timber— <A wall of brick or plas- 


ter with exposed timbers. 


Herring-bone— 
Bricks, stones, or 
flooring when ar- 
ranged in alter- 
nating diagonals 
forms a_ herring- 
bone pattern. 


High-relief—Sculptured ornament that 
projects so far from the background that 
it appears to have been made in the 
round. 


Hip-roof—A_ roof which rises by in- 
clined planes from all four sides of the 
building. 


Hood mold—A term signifying the 
drip-stone either inside or outside over 
a window or door opening. 


Impost—The block from which an arch 


springs. 


Inlay— Inserting materials of different 
colors in a ground to form a pattern. 
Inlaid woodwork is called Marquetry, 
except when used for flooring, then it 
is known as Parquetry. 


Intercolumniation—The space be- 
tween columns measured from the axis 
of one to the axis of the other. The 
space varies in the different orders. 


Intrados—The under curve of an arch 
formed by the voussoirs, often called the 
soffit of the arch. See arch. 


Ionie— The second of the Greek orders 
and the third of the Roman Orders. The 
capital of the Ionic Order has volutes 
as the decorative motif. 


Jamb—tThe vertical 
posts forming the 
sides of a_ door, 
window, or any 
aperture. Jambs of 
windows or doors 
are generally called 
reveals. 


PUNTEL 


Joists— Horizontal 
timbers resting on 
walls or girders to 
which floor boards 
or ceiling structure 
are nailed. When the 
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joists are exposed to the floor below this 
treatment is known as a beamed ceiling. 


Keystone—The crowning or center 
wedged shaped stone of an arch formed 
of voussoirs. See arch. 


Kick-plate— Metal sheets usually at 
the bottom of a door for protection 
against damage. 


King-post—tThe central vertical timber 
of a simple truss. 


Knocker—A piece of ornamental metal 
hinged on the outside of a door for 
rapping on the door. 


Lancet-areh—Scee arch. 


Lantern—A raised or turret-like portion 
of a roof pierced with many windows or 
openings, but closed to the sky. Also 
refers to a type of lighting fixture. 


Lath— Originally a thin strip of wood 
such as used under shingles or used as 
a base for plaster. Any form of plaster 
base (other than structural materials) 
such as, expanded metal, woven wire, 
fiber board, perforated gypsum board 
and self-furring lath. 


Lattice—Thin strips of wood or metal 
criss-crossing each other in a regular 
pattern, used to cover an opening. 

Leader—A conductor of rain water 

from roof gutters. 


Leading— Narrow strips of lead holding 
small panes of glass in a window frame. 


Lintel—The horizontal member spanning 
the top of a door or window that is 
supported by the side posts or jambs. 
See illustration under jamb. 


Lobby— A public hall or waiting room. 


Lege— Originally a French term in the- 
atrical architecture meaning box, a 
small compartment closed on three sides 
for privacy and opened at the front to 
view an entertainment. Now often ap- 
plied to a special tier of seats in a the- 
ater more richly furnished. 


Loggia— An outside gallery protected 
by an arcade or colonnade. 





PORTFOLIO OF 
JOHN SLOANE’S N. Y. HOME 
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The wrought iron railing makes this curving stairway a truly 

delightful feature in the entrance hall. The walls are eggshell, 

doors mahogany, and cherry red tones predominate in the antique 
oriental rugs. Courtesy, W. & J. Sloane. 
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A fine Coromandel screen graces the XVIII Century English 
drawing room in blue, green, eggshell and gold. The walls are 
pale blue-green and the woodwork is painted to match the 
cream of antique marble mantel. Courtesy, W. & J. Sloane. 
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Adam bedroom in which white niches, set off by pale green wall, display 
fine china, The XVIII Century chintz slip covers are in green and rose 
on white, and the bed is pawmted white. Courtesy, W. & J. Sloane. 


Left, breakfast room with deep blue and white chintz draperies, pumpkin 
walls with gray niches, and eggshell carpet. The table was made specially 
to go with the antique chairs. Courtesy, W. & J. Sloane. 
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The Chinese wall paper in the entrance hall is a charming back- 

ground for the pine woodwork and antique Chippendale love-seat 

im red damask. Draperies in pine color roughly woven antique 

satin and linoleum flooring are very appropriate. Courtesy, W. & 
J. Sloane. 





INTERIOR DECORATOR 








A Savonnerie rug with pale gray-blue ground enlivens the cheery 

dining room in robin’s egg blue, gray and gold. Antique Hepple- 

white chairs are upholstered in black horsehair. Courtesy, W. & 
J. Sloane. 
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The master’s bedroom, Provincial in feeling, is restful indecd in 
tones of eggshell, reseda green and copper. Design interest is 
jound in the Toiles des Jouy curtains, bed canopy and bedspreads 
and floral stripe upholstery fabrics. Courtesy, W. & J. Sloane. 
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French Fabrics 
to please a 
Lady’s Taste... 


Four especially chosen related 18th Cen- 
tury fabrics delicate enough in key to 
create an intimate atmosphere as a back- 
ground for a gracious woman. Four 
French textures that blend beautifully 
with perfumed scents and a softly lit in- 
terior... A charming glazed chintz, 
(No. 21250) a striking striped silk bro- 
cade (No. 18359) a formal floral bro- 
cade (No. 18527) and a rich silken reps 
(No. 18425), all matched to the palest 
rose shade with suitable color contrasts. 
Other related French color combinations 
of the same fabrics. Trimmings to match. 


J. H. Thorp e Co., Inc. 


Established 1819 


UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS * UPHOLSTERY LEATHERS 


250 Park Avenue at 47th Street 
New York 
Boston PhiladelphiaeChicago+Los Angeles 














Your Business Market Problems 


CUT IN HALF BY THE 
1939 


INTERIOR DECORATOR HAND BOOK 


THE ONLY NATIONAL ANNUAL DIRECTORY 

EXCLUSIVELY FOR DECORATORS “OF WHAT 

AND WHERE TO BUY” OVER 800 SUBJECTS 
INDEXED AND CROSS INDEXED. 


More than 15,000 entries giving names and 
addresses of sources of supply wherever 
located within the United States. 


Eleven Additional Features 


. Period Furniture classified chronologically with names and addresses of manufacturers and 
distributors of each style. 


a 


. Characteristics of cabinet woods. 

. Encyclopedia of Fabric Terms, including floor covering, drapery and upholstery fabrics. 
. Standard widths of upholstery, curtain and drapery fabrics. 

. Illustrations of principal fabric and lace weaves. 

. Standard widths and sizes of all types of floor covering. 

. Encyclopedia of wall paper terms. 

. How to approximate quantity of wall paper required for a room. 

. Standard sizes, widths and lengths of domestic and imported rolls of paper. 

. Types of resident and public building interior lighting. 

. Encyclopedia of Picture Terms. 


2 
3 
4 
5 
6 
7 
8 
9 


Place your order now for the 1939 annual 
edition which will be issued in January. 
Regular price $1.00 per copy: 2 years, $1.60: 
3 years, $2.00. Save nearly 50% by buying in 
combination with The INTERIOR DECORATOR 


a monthly magazine. 


THIS OFFER TO ARCHITECTS AND DECORATORS EXCLUSIVELY IS FOR IMMEDIATE 
ACCEPTANCE AND IS SUBJECT TO WITHDRAWAL AT ANY TIME WITHOUT FURTHER NOTICE 


36 INTERIOR DECORATOR 























& 
co. 


ye FINE CARPETS AND RUGS 


The Essence of Quality and Style 
CONTACT 


a Hones ép Ce .= 


WHOLESALE 


244 MADISON AVENUE, at 38th St. NEW YORK 





S:F FTLISsSts IN FLOOR COVERINGS 





























MANUFACTURERS TO THE TRADE FOR THIRTY-FIVE YEARS 


WALL BRACKETS 
ARE IN VOGUE 


They provide a new and interesting note 
in decoration. The wide selection includes 
many charming designs and finishes. 


FINE DECORATIVE 
MIRRORS 


The Largest Selection in the U nited States 


BRASS CORNICES AND TIE BACKS 
Wide Variety of Designs 


(Friedman 
CHICAGO: Charles B. Geller, 155 E. Superior St. 


BROTHERS “DECORATIVE ARTS, INC. BOSTON: Devon Service, 420 Boyleten  Stre 
305 EAST 47th STREET * NEW YORK LOS ANGELES: Gabe B. Leavy, 860 S. Los Angeles St. 


MIRRORS @® MANTELS @ CORNICES @® CONSOLES @® PAINTINGS @® WALL BRACKETS 
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«MEYER: 
x GUNTHER: 
* MARTINI Inc. 


DESIGNERS & MANUFACTURERS 





510 EAST 73rd ST. 
NEW YORK CITY 





FACTORY AND SHOWROOMS 
TEL. REGENT 4-0878-9 





BOSTON: 94 Portland Street 
PITTSBURGH: Fort Pitt Hotel 
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Activities In Brief 
Tue country’s oldest importer and 
jobber of drapery and _ upholstery 
fabries, J. H. Thorp & Co., has signed 
a lease for permanent display rooms 
in the decorative arts section of The 
Merchandise Mart, Chicago. 


Turoveu the recently organized Wall 
Paper Guild of America there will be 
made available “certified papers,” 
which meet standards of quality set up 
by the Guild and may be identified by 
the Guild Seal. The quality standards 
established include color fastness, ade- 
quate weight, style, cleanability and 
uniformity of pattern. Style, as the 
term is used in this connection, means 
attractive patterns, in designs and 
color combinations that are in tune 
with current decorative trends. A pro- 
motional campaign to familiarize the 
public with the Guild and its activi- 
ties is planned. Wallpaper Guild 
Members for 1939 are: Capital Wall- 
paper Co., Washington, D. C.; Colo- 
nial Wallpaper Co., N. Y. City; Em- 
pire Wallpaper Co., Syracuse, N. Y.;, 
Globe Mills, Inc., Chicago; Isago Wall- 
paper Corp.; Chicago; National Wall- 
paper Co., Baltimore, Md.; David 
Schultz Corp., Philadelphia; So. Wall- 
paper Co., Ine., Richmond, Va.; Uni- 
versal Wallpaper Co., Buffalo; John 
Whitwell, Philadelphia. 


Wroveurt iron furniture for the deco- 
rator is available from Lawrence D. 
Ford, 214 E. 53rd St., N. Y. Mr. Ford 
will cooperate in the development of 
special pieces and can submit sketches 
or work from drawings. 


Desten trends in lamps, as seen in the 
new illustrated catalog by Lightolier, 
range from Early American and 
XVIII Century, English and French, 
through Williamsburg Colonial to the 
present vogue for Swedish Modern. 
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NEW IDEAS FOR NEW PROFITS 


Leipzig, Germany—March 5th—will you be 
there? Maybe you hadn’t thought of it, but— 


More than 305,000 buyers, decorators and busi- 
ness executives from 72 countries have already 
signified their intention of visiting the Spring 
Fairs of 1939. And what’s more—the great major- 
ity of these men and women have attended Fairs 
in Leipzig before. They return each year, because 
experience has demonstrated the competitive ad- 
vantages to be gained by regular attendance. 





9,500 exhibitors from 34 countries will display 
the newest creations and latest offerings in every 
conceivable line for the department, gift and spe- 
cialty store. Your own lines are completely cov- 
ered—you will see and know “what’s new” six 
months ahead of your stay-at-home competitors. 
Many new trends, many new vogues have had 
their beginnings at one of these Fairs. 


We would welcome the opportunity of telling 
you more about these semi-annual, international 
Trade Fairs—of showing you why you can always 
be sure of finding new products, new ideas, new 
profits at Leipzig. Just write on your business or 
professional letterhead for Booklet No. 72. There 
is no obligation. Leipzig Trade Fair, Inc., 10 East 
40th Street, New York. 
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FOR 700 YEARS THE WORLD’S MARKET PLACE 
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The “Gales 


The increasing demand in the trade for this 
popular decorative utility piece—that serves 
double duty as love seat and day bed—has 
prompted us to make it available in both single 
and double sleeping sizes. The latter will be 
on display shortly at our showrooms. 


Mittman’s Complete Service 


CUSTOM UPHOLSTERED FURNITURE—period 
and modern—FINE BEDDING—STUDIO 
COUCHES—CUSTOM UPHOLSTERED BEDS— 
the new popular “BUDGET GROUPS” of up- 
holstered beds, moderately priced for general , 
use. See Mittman on your furniture and 
bedding problems. 


M. MITTMAN & CoO., INC. 
316 East 53rd St.. New York 


94 Portland Street Boston, Mass 
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Designed for Modern Living — 
adapted to the small spaces of the 
present-day home. For example, this 
chair is most inviting in appearance 
and it is designed to give all the 


comfort of a large chair, though it 
is reduced in size, to suit with the 
Modern Room. 


Thonet Upholstered Furniture cov- 
ers the whole style range—inspired 
by Tradition — Modernized by a 
mystic touch that makes even a 
classic ensemble look crisply mod- 
ern—Sold through the Decorative 
Profession only. 


THONET UPHOLSTERED 
FURNITURE 


“ill Periods 


THONET BROTHERS, Inc. 
33 East 47th Street 


near Madison Ave. 
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A nome study course in practical 
drapery cutting and making is being 
offered by John W. Stephenson of Clif- 
ford & Lawton, Ine. The course is ar- 
ranged to occupy 20 weeks, allowing two 
weeks for the completion of each of the 
10 lessons. The course is continuous and 
students may enroll at any time. Total 
cost for the 10 lessons, including corree- 
tion and criticism, is $40. Full partieu- 
lars will be sent on request. 


In mentioning the old-timers in the 
profession in our December 50th anni- 
versary issue, we neglected to include the 
J. Pollak Galleries, Inc., furniture, uphol- 
stery and interior decorations, at 1026 
Park Av., N. Y., established in 1882. 


A ONE man show of Frances Miller’s 
rugs and textiles under the auspices of 
the New York State Division of the Fed- 
eral Art Project of the W.P.A. started a 
six months tour on January 12th. 


Joun H. Wuitwe tt, Inc., Philadelphia, 
importers, wholesalers of wallpaper, 
and retailers of interior furnishings, now 
occupy the entire building at 1613 Walnut 
St., in the center of the decorative market. 


A NEW showroom at 101 Park Ave., 
N. Y. has just been opened by Hoeg- 
ger, Ine., manufacturers and designers of 
bathroom fixtures. Decorators, with or 
without clients, are welcome. 


NEw quarters at 29 E. 21st St., N. Y., are 
now occupied by Joseph Gossett & 
Son, upholstery and drapery jobbers. 


Edgar R. Patterson 

Ir is with deep regret that we announce 
the death of Edgar R. Patterson on De- 
cember 17th after a brief illness. Mr. 
Patterson had been connected with John- 
son & Faulkner for many years and was 
president of the firm in 1935. He re- 
signed to established his own company in 
the decorative and upholstery field. 
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FABRICS 


If you have never visited Colonial 
Williamsburg, we suggest that you 
do so. . . to see the fabrics which 
have caused such favorable comment. 

They are on display at our show- 
rooms. 

We are the approved manufactur- 
ers of authentic Williamsburg repro- 
ductions—damasks and silks. 


Scalamandre Silks 


598 Madison Ave., New York City a) 


MMTLHI LULLED 




















JOHN | : ; fs | 
WIDDICOMB | 


MAKERS OF 
FINE FURNITURE 
FOR ALMOST HALF 
A CENTURY 


New York Showroom - One Park Ave. | 
Factory Showroom + Grand Rapids, Mich. 
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reflect high quality, superior design 
and expert workmanship. 


He Sabel & Ca. 


INCORPORATED 
140 W. 22nd ST., NEW YORK, N.Y. 





= * 
Announcing 


A STARTLING INNOVATION IN 


SWEDISH MODERN 


Also a new line of 
18th Century English 
and French reproduc- 
tions. 


Catalog on request. 


ILLUSTRATED — {373 
SWEDISH MODERN 
COMMODE 


ZANGERLE & PETERSON CO. 
2164 CLYBOURN AVE. CHICAGO, ILL. 
SPACE 1549 AMERICAN FURNITURE MART 
Offices & Showrooms for Dealer Use 
J. Symes, 234 N. Broadway, Milwaukee, Wis. 


F. . 
Sigmon Furniture Mfg. Co., 16-24 W. First Ave. 
Oklahoma City, Okla. 


High Point Exhibitors, High Point, N. C. 
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Tue showroom of Samuel Berg Co. will 
remove to 49 E. 21st St., N. Y., about 
February 15. 


‘Tue studio of D. Eugenie Kolb, special- 
izing in hand painted fabrics, is now 
located at 660 N. Rush St., Chicago. 


One of the outstanding design themes 
of the complete new Spring line of 
Original Studio Iron Works is known as 
“Modern Grecian”, an adaption of the 
classic to suit up-to-date requirements. 
All items in the new line are Ban-Rust 
processed. This process, it is claimed, 
prevents rusting during the life-time of 
the furniture. For Coast decorators con- 
venience, the line is on display at Walter 
L. Jensen, Western Merchandise Mart, 
San Francisco. In New York it may be 
seen in showrooms at 204-206 Greene St. 


Tue fourth floor of the new Bethlehem 
Furniture Company building at 222 East 
46th Street, New York, will be devoted to 
a display of fine imported 18th Century 
French and English lamps, interior ae- 
cessories and art objects by, Beth Weiss- 
man, importer. The complete line will be 
shown here and also at her showrooms at 
49 W. 23rd St., N. Y., where workroom 
for custom made shades are maintained. 
Lamps and accessories by Beth Weissman 
will also be displayed throughout the 
showrooms of Bethlehem Furniture Co. 


At The Decorators Club 

Aw exhibition of distinctive sereens suit- 
able for modern interiors and dating from 
about 1750 to the present day was held 
December 13-28. Those exhibiting were: 
Charles Baskerville, Jr., H. Leo Gould, 
Victor Houmere, Robert Bushnell Hy- 
man, Evelyn A. Pitshke, Ethel A. Reeve, 
Alice Van Orden, Berkeley Williams, and 
Charles Yandell. 


Scu.prurep portraits and figures by 
Ethel P. Hood will be shown January 3- 
17, simultaneously with the showing of 
oil paintings by Helena Smith Dayton. 
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bs Molla’s Metallized Wrought Iron 
1al- 
none Insures Protection Against Corrosion 
Metallizing results in clean welded joints. There 
ia is no warping of the metal due to heat as in gal- 
’ vanizing. Metallizing covers the iron with a pro- 
of tective coating of zinc. Joints and crevices are fully 
L as protected. The metallized wrought iron can be 
the polished smooth and will take all paints. All smart 
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Richter furniture, while sincerely following 
classic lines, has a subtle touch that makes it 
get along perfectly with the most modern 
companions. Reserve stock—or quickly built 
to order. 
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Tue Club announces a series of talks 
on the Regency period in England and 
America to be held in the Club Gallery 
during January and February. The first 
of the series will be a talk by Leonard 
Brothers on January 16, Naney Me- 
Clelland will speak on February 6 and 
Emma B. Hopkins on February 27. 
Reservations for the series will be $2; 
single tickets $1. 


Memeers of the Decorators Club will 
use the gelatone facsimiles of twelve fa- 
mous American paintings, recently re- 
produced by a new process developed by 
Associated American Artists, in room 
settings to be exhibited in the Decorators 
Club Style room from January 30 to 
February 11. 


News from the West Coast 
T HE street address of the Bob Reynolds 
Studio of Vallezo, Calif., was incorrectly 
given in our December issue. It should 
have read 916A Marin St. 


FerneE Irwin, Fullerton, Calif., opened 
a studio at 1519 N: Main St., Santa Ana, 
Calif., given over to interior decorating 
and architectural advisory service. 


Mrs. Dorothy True Bell, operating stu- 
dios of interior decoration in San Fran- 
cisco and Honolulu, left for the Islands 
early in December to be away until Mareh. 
This decorator does not remember just 
how many round trips have been made 
between the studios, but they number at 
least twenty-five. Not a few of her clients 
have homes on both the mainland and the 
Hawaiian Islands in which her work is to 
be found. Her work is marked by the 
use of light woods, natural bamboo and 
dignified floral patterns suggested by the 
large-leafed warm weather plants. 


Restaurant Murals 
(Continued from page 20) 
there are cases when what is wanted is 
a vehicle of escape to the far away. 
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Beauty, 
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Oniginal 5 1939 Garden Jai 
feature NEW and DISTINCTIVE CREATIONS 
and OUR PERFECTED BAN-RUST PROCESS 


utility and expert craftsmanship are fully expressed in every ORIGINAL creation. 
Dealers and Decorators who have pre-viewed the new line realize that our perfected BAN-RUST 
process will make many profitable sales for them. We invite your inspection and selection. 

Representative—West Coast—Walter L. Jensen, Western Merchandise Mart, San Francisco, Cal. 








CREATED, MANUFACTURED AND DISPLAYED BY 


ORIGINAL STUDIO IRON WORKS 


204-206 GREENE ST. ‘a is a ae NEW YORK CITY 


Our 1939 Catalogue will be ready soon. Request yours now! 
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Shades designed by us and made in our 


e beth Weissman 


IMPORTATIONS 
49 WEST 23rd ST., NEW YORK 


15127 MERCHANDISE MART, 
CHICAGO, ILL. 
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Accessories 


A rare showing of 


f ine importations 
selected by beth OCCAS IONAL 
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famous European e U Q a | T U # £ , 
sources and presented to the trade at 


truly moderate prices—a diversity of 
items and accessories to add the finish- : : 
ing decorative touch to period interiors. ductions to be seen at our showrooms will 


e The distinctive array of faithful repro- 


delight your most fastidious client. Prices 
are surprisingly modest for the quality and 
beauty offered. Visit us or send your clients. 


ALLIED 


FURNITURE PRODUCTS COMPANY 
153 EAST 24th STREET - NEW YORK 
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to larger showrooms 


New address: 305 E. 63rd St. 
New York City 
Telephone: Re 7-1537 


Simmons bedding ; 
Hand painted French bedroom furniture 





18th Century Venetian Cabinet in black 
and gold of unusual size with Chinese 
decorations. The Chairs are 18th Cen- 
tury Venetian from a set of nine and the 
Mirrored Wall Brackets are Swedish. 





ouis ee inc. 
7 


61 east 53rd st., new york 
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We like to feel, for example, that when 
a Chicago business man drops in at the 
South Sea Island Bar in the Palmer 
House on a wintry day, our murals at 
least aid the refreshments in making him 
forget icy blasts from Lake Michigan. 
Here the murals show tropical figures 
and foliage. Full palette was used, as 
would be necessary with such a theme. An 
interesting feature is that the painting 
is on one side of the room only, and is re- 
flected in a mirror on the other side. We 
recommend this practice for effective 
decoration, particularly when Rosador 
glass is used to give a softer, warmer 
glow to the surroundings. 

The murals in the Hess Brothers’ De- 
partment Store in Allentown are another 
striking example of this principle. Allen- 
town serves a farming community in the 
heart of the Pennsylvania Dutch region. 
We approached the commission with the 
idea that interesting local customs should 
provide us with a wealth of material. We 
found, however, that these matters, so 
absorbing to us, were everyday affairs to 
those who would patronize the restaurant 
and who wanted something distant and 
glamorous. Hence’ Mexican scenes— 
country-sides, Indian life, market-place 
episodes—line the walls. They are exe- 
cuted in a full range of colors, as is neces- 
sary to do justice to the rich colors of 
the subjects. 

At the Forty-second Street Long- 
champs, in the Chanin Building, New 
York, the patron escapes into Seven- 
teenth Century France through murals 
showing the Paris of Louis XIV, its ecos- 
tumes, parks, and amusing figures. At the 
Fifty-ninth Street Restaurant of the same 
chain, the diner leaves New York for 
quite a different destination, the land of 
the Blackfeet Indians in the West. Here, 
a simple modern decoration was devised 
as a background for colorful portraits of 
Indians. Indian motives, which are en- 
tirely modern in expression, were incorpo- 
rated harmoniously with this decoration. 
The colors are red, gold, silver, white, 





Cut Costly Service Calls 
with 
BEAD CHAIN* 


BEAD CHAIN* controls are a guarantee against 
service calls to adjust tilting controls, where the end 
pendants hang so unevenly that one is out of reach. 

BEAD CHAIN* on the proper tilting device can- 
not “creep.” BEAD CHAIN* hangs flat, does not 
soil, and will not kink nor tangle. 

Unsightly loops are avoided. By attaching BEAD 
CHAIN* to cord and tassel with our patented cord 
and chain connector the control will hang straight 
and evenly. 








- ——. 


—— 


Trade Mark Reg. U.S. Par. Of. 


THE BEAD CHAIN MANUFACTURING CO. 
28 Mount Grove Street Bridgeport, Connecticut 
*Reg. U.S. Pat. Off. 
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Falterini 


For those of you who love fine things 
USE TWO PAPERS IN THE SAME ROOM 


7 e fe 
F cae (700G AH 
BECKER, SMITH & PAGE, Inc. 


Woall Paper Manufacturers » PHILADELPHIA, PA. 





WROUGHT IRON 
FURNITURE 
& ACCESSORIES 


The long established Salterini policy 
to serve the interior decorator by al- 
ways keeping in stock the largest se- 
lection of wrought iron in the coun- 
try, is supplemented by the Salterini 
*‘Special Order Department.”’ A staff 
of artists is always at your disposal. 


Are you taking advantage of this free 
service? 


JOHN B. SALTERINI CO. 


New York Showrooms 
322 EAST 44TH STREET 
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Indian red, and yellow. The Indian picto- 
graphs, or picture writings, used on the 
walls opposite the bar also show an 
amazing relationship to modern decora- 
tion. 

We should like to call attention to one 
device we have employed here. In a see- 
tion of the dining room panelled in wood 
the wall is broken by a series of Indian 
pictures. These are placed in broad 
bronze pilasters, with the lighting inside. 
In other words, we have done what we 
always try to do, made the decoration an 
architectural feature. 

Diners in restaurants often expect some 
uplift in spirit. This may be supplied 
by music or other entertainment, includ- 
ing decoration. We have found murals 
an excellent means to this end. Obviously 
they should have lightness and gaiety, 
should never be overpowering, whether 
they be narrative or abstract. 

When we wished to give an air of smart 
gaiety to the Rumplemayer tea room at 
the St. Moritz, for example, we decided 
on an abstract pattern in sparkling mosaic 
instead of paint. This pattern is highly 
stylized and delicate in line. The motif is 
floral, with birds. It is purely decorative, 
without symbolical or allegorical signifi- 
cance. 

Two problems which we faced at the 
St. George Hotel in Brooklyn are very 
interesting as examples of how an atmos- 
phere may be created by murals. There 
is a private dining room in which we ap- 
plied a long Greek frieze with red back- 
ground and figures outlined in gold, the 
whole giving a Pompeian effect. The 
room is long and somewhat narrow and 
the long stretch of murals with this treat- 
ment gives a considerable spirit of dig- 
nity. 

The ballroom at the St. George offers a 
dramatic contrast to this treatment. It is 
the first room of its kind in America to 
be decorated entirely by light. The walls 
and ceiling are plain white. Effects are 
obtained by manipulation of colored 
lights. Dramatic use of light and shadow 














“Geranium’’, a lovely 
28 inch paper in 
shades of green, 
rose and wine on 
white ground. Also 
available in any color 
combination to order. 


A large selection 
carried in stock of 
fine and exclusive 
wall papers by prom- 
inent artists. Also 
wall papers made to 


order. 


D. LORRAINE YERKES, A. I. D. 


700 NORTH MICHIGAN AVENUE, CHICAGO N. Y. SHOWROOM: 515 MADISON AVE. 











LENART 
IMPORT, LTD. 


SOLE DISTRIBUTORS IN U. S. OF 


SHELLFLEX and of the glass- 
ware, lamps metal — and 
leatherware designed by 
Tommi Parzinger and styled 
by Rena Rosenthal, Inc. 


... The WHITEFRIARS GLASS 
from Powel!s of London. 


... The Glassware of VENINI 
of MURANO and the Lenci 
Dolls and Ceramics. 


Che Andres Side Chair rom 
... Also manufacturers of the 4 f 


‘THE EIGHTEENTH CENTURY FRENCH COLLECTION 
famous BERZI CERAMICS. AN EXHIBIT OF QUALITY FURNITURE 


e especially adapted to the needs of the 
LENART IMPORT, LTD. fine contract and decorative field 


TOMLINSON o HIGH PoINT 
550 Fifth Ave. bet. 45th and 46th Sts. 


385 MADISON AVENUE, NEW YORK 
Tel.: LA 4-8812 New York City 





1776 MERCHANDISE MART, CHICAGO 
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““FINCREST FABRICS’’ 





by ERBUN 


~28 


“DAFFODIL”—a new 50 inch All-Purpose 
fabric from the new spring line of “FIN- 
CREST FABRICS”—an exclusive Erbun crea- 
tion for the decorative trade. Obtainable in 
a range of six beautiful colors. 


Sample swatches may be obtained by 
writing to our Sample Department. 


FABRICS COnp. 


19 EAST 21ST ST. 
NEW YORK 
ALgonquin : 4-1190-1-2 
“If It’s New - Look to Erbun” 


* Los Angeles, Cal. 
° Boston, Mass. 





RUYTERS—-ROMANTIC BOUQUET 


Framed and Unframed Pictures with 
that individuality of style so impor- 
tant to the Interior Decorator 


Ye) Rudolf Lesch Fine Arts Inc. 


225 Fifth Avenue New York 
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is infinite in its possibilities, and can 
produce an ever-changing succession of 
abstract color murals. 

The tone of the new Empire State 
Longechamps in New York is set by the 
fashionable Fifth Avenue shopping dis- 
trict which it serves. That is, here we 
were seeking an atmosphere of light, 
feminine gaiety by means of clear colors 
and decorative phantasies in the parts of 
the restaurant most essential to the plan. 


On the street level the dominating 
colors are blue and yellow. In the coffee 
shop, a view of which is reproduced, this 
scheme is carried further by a series of 
gay Swiss decorative figures, blue, red, 
green, and white, on a yellow background. 
This incidentally, shows how color and 
light have counteracted the effect of a 
low ceiling. Note, in the same picture, 
how heavy columns have been minimized 
by mirrors and vertical undulating stripes 
of silver. 


One of the main decorative features of 
this restaurant is the use of mirrors to 
give life to the stairwell down to the 
basement dining room. This staircase 
brings one to a Terrace Cafe on two levels. 
Here the outer perimeter and outer 
columns are in lighter colors, salmon pink 
and white, with contrasting and silver 
stripes. Toward the center the salmon 
pink becomes vermilion. This down- 
stairs dining room also exhibits the use 
of curves and rounded surfaces (as in the 
columns and light troughs in the ceiling 
view) to obtain an effect of sweeping 
graciousness. 


To break up the effect of very long 
walls in the downstairs dining room, the 
colors change from salmon pink, to lemon 
yellow, to white. The contrasting and 
silver stripes, already mentioned, give 
the whole scheme unity. These walls are 
also enlivened by a series of oval pic- 
tures. These are purely decorative ab- 
stractions, in spectrum tones of red, vio- 
let, orange, blue, yellow, and green. They 
further the air of smart feminine charm 
appropriate to this part of the city. 

















You can learn to be a 
Drapery Cutter at home 


A practical HOME INSTRUCTION COURSE 
covering sketching, planning, cutting, draping 
and making is offered by a master craftsman 
whose instructions have helped thousands to 
better income. 


Circular on request 


JOHN W. STEPHENSON 


Author of ‘Cutting and Draping’ 1905 and 1913; “Drapery Cutting and Making’’ 1926 and 1934; 
“Modern Drapery Sketches’? 1921 and 1929; “Drapery Designs of Distinction’? 1937; ‘‘Practical 
Slipcover Making’ 1938; conductor of Drapery Cutting Classes for the trade since 1926. 


373 FOURTH AVENUE Phone Mu 5-1716 NEW YORK 
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ne 
Wall Papers for 1939 Per iod 


We were the talk of the Mir rors 


New York Wall Paper Convention PICTURE FRAMES 
CONSOLE SETS 


FEATURING 30” PLASTICS CORNICES 


HOLDBACKS 


AND GROUNDED SUNFAST WALL BRACKETS 
WASHABLE 20” WALLPAPERS * 


Ask Your Jobber or Write Us / 
ENTERPRISE WALL 
PAPER MFG. CO. Cae 


SOUTH LANGHORNE : PENNA. FACTORY & SHOWROOM 
F. 430 EAST S3rp ST. NEW YORK 


MANUFACTURING CO. 
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Make it a Happy Year 
by using 


MEYER THREADS 


In Your Workroom 


Free Samples Sent 


JOHN C. MEYER THREAD CO. 
LOWELL, MASS., U. S: A. 


“A Threcd for Every Purpose’’ 








DEVON SHOPS 


INC. 


IMPORTERS OF 
FRENCH, ENGLISH 
AND ITALIAN 
FURNITURE FRAMES 


Exclusive English and 
French hand carved sofas, 
love seats, bergeres, club 
chairs, benches, footstools 
and odd pieces. 


Catalogue on request 
30-32 E. 2ist St., New York 
Tel. ALgonquin 
4-2662 








IF YOU NEED BOOKS ON ANY 
DECORATIVE SUBJECT OUR 
BOOK DEPARTMENT CAN AS- 
SIST YOU. WRITE US. 


CLIFFORD & LAWTON, Inc. 
373 Fourth Ave., N. Y. C. 
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Glass Houses 
(Continued from page 13) 
least in the better grades, graduated from 
the fragile classification. 

Some modern glass has been success- 
fully submitted to the extreme exposure 
tests of molten lead and ice cakes at the 
same time without apparent damage. 
Other panels have been given a 20 degree 
twist without shattering. Glass tem- 
pered to withstand such strains cannot be 
cut and must be ordered to fit the exact 
space it is to occupy. Naturally this 
type of glass is more expensive but where 
it is in competition with metals its cost is 
comparable. 

Do not expect too much of glass even 
so, however. No one can throw stones, 
literally, at any articles of household fur- 
nishing, and many things which we com- 
monly think of as far stronger than glass 
could not defy the tests which many of us 
seem to expect our glassware to endure. 


Schumacher’s Golden Anniversary 
(Continued from page 25) 


supplied again in 1917 for Woodrow 
Wilson, and still again in 1926 for 
President Coolidge. The workers say 
that when first chosen, the deep blue was 
for the navy and the gold for the army. 

To come closer home, the famous old 
Waldorf turned to this mill for the silk 
damask that graced its great dining room 
windows. The fortunate old-timers will 
remember it was a lovely rose du Barry 
in color with a traditional urn and flower 
design. 

As to the present Waldorf, the emerald 
green and gold fabrics of the Empire 
dining room, the lampas in the ballroom 
foyer and the satins, damasks and the 
broeatelles in “Peacock Alley” were born 
in the looms supervised by Mr. A. R. 
Smith. 

To return to polities, in the Governor’s 
Room at New York’s City Hall is a splen- 
did example of fine loom work by these 
same workers. The draperies in this cham- 





ber are of fifty inch damask with one re- 
peat in the full width of the silk-and- 
linen material woven in shades of green. 

With what pride Mr. Smith reminds 
one that one of their fabrics was qualified 
to enhance that “Sanctum Sanctorum” of 
dignity, the new United States Supreme 
Court chambers in Washington. Fittingly 
it is a blue and gold silk and linen damask 
reproducing a documented Renaissance 
design. 

Not the least of the achievements of 
this resourceful mill is that it is supposed 
to be the only one in this country which 
can weave a design around a corner. In 
other words, it has a loom that weaves 
bordered materials with the border run- 
ning the length and width of the fabric 
and meeting with a perfectly designed 
corner. Thus, pairs of bordered curtains 
with a plain or all-over design center are 
just another possible loom production of 
the plant. 

To the disciple of contemporary design, 
the weavers can show the now well-known 
“Gazelle” that was first produced in 1927. 
It was originally woven with a lacquer- 
red ground against which were stylized 
branches and blossoms in black simulat- 
ing wrought-iron, and in the midst a gold 
gazelle prancing. This fabric is still in 
demand and is now woven in many color 
combinations. 

More recently, in fact in 1935, A. R. 
Smith and his crew produced a fringed 
material now known as “Barbiche”. It 
is claimed that they were the first to adopt 
this type of material as a drapery fabric. 
It was developed from a meal-cloth weave 
with a three-eights fringe occurring every 
two inches. 

Mr. Smith is equally as enthusiastic 
about the new things just coming from 
his looms. These include a damask called 
the “Fountain” that features a splashing 
fountain amidst palm fronds, another da- 
mask having a large plume motif, and a 
brocatelle with six parallel lines looping 
and interlacing in wide curves. 

For the future they are experimenting 
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GLASS CURTAINING 
MATERIALS 
OF EVERY 
DESCRIPTION 
ALSO LACE CURTAINS 
& PANELS 
E. C. CARTER & SON 
49 EAST 53rd ST., NEW YORK 
TON ICAGO 
1801 Heyworth Bidg., 


PHILADELPHIA 
816 S. Figueroa St. 1600 Walnut St. 

















REPRODUCTIONS OF 

CHANDELIERS, 

SCONCES AND LAMPS 

ALSO PORCELAIN AND 

CRYSTAL TABLE 

LAMPS AND FLOOR 
LAMPS 


Charles J. Weinstein 
& Cn., Jur. 


IMPORTERS AND MAKERS 
Bistinctibe Lighting Effects 
2 WEST 47th STREET, NEW YORK 


EXQUISITE CRYSTAL 
LIGHTING FIXTURES 


ALSO MODERN 
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2G. US PATENT CrvicE 


MERCERIZED 
COTTON 
THREAD 


Economical and adapt- 
able sewing thread for 
DRAPERIES. Used on 
Silk, Cotton and other 
Fabrics. 

Complete line of all 

shades in stock. 
Send for color card and 
prices. 
HENRY MYER 


THREAD MFG. CO. 


319 W. Van Buren St. 
Chicago, III. 




















F.C HUYCK & SONS 


KENWOOD MILLS 
ALBANY, N. Y. 


Manufacturers of 


KENWOOD 
SIEVE CLOTHS 














All types of Expert 
Dry Cleaning for 


the Decorators. 





MME. M. MOUTENOT 


French Cleaner 


39 East 47th St. NEW YORK--VO 


5-1152 
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with a glass yarn fabrie which offers cer- 
tain advantages such as resistance to at- 
mospheric conditions. 

Mr. Schumacher did not cease import- 
ing materials when he acquired this Pat- 
erson plant. He continued to buy both 
designs and fabrics from many of the 
foreign countries and also from other 
mills in this country. The company has 
carried on this policy since his death. 
In addition, they have added other decora- 
tive items to their stock of merchandise 
such as floor covering. 

And so it goes into the next fifty years. 
It will indeed be interesting for the 
younger generation to watch its develop- 
ment. What fabrics will be used, what 
yarns will go into them, or perhaps what 
may take the place of the fabrics them- 
selves, who can tell? 


SPECIAL NOTICES 


Advertisements under this headin 












HELP WANTED, POSITION 
WANTED, 5c a_ word, minimum 
charge $1.00; FOR RENT, 10c a word, 
minimum charge $3.00. FOR .SALE, 
or BUSINESS OPPORTUNITIES, 
10c a word, minimum $5.00. Advertise- 
ment set in ALL CAPITAL LET- 
TERS, double above rates. BOXED 
ADVERTISING, $10.00 per _ inch; 
$17.50 two inches. lassified advertise- 
ments payable in advance. 


YOUNG MAN WANTED—familiar with wall- 

paper manufacturing and traffic, to, take 
charge of shipping department floor. State ex- 
perience and reference. Address “135,” care of 
INTERIOR DECORATOR. 


INTERIOR DECORATOR FURNITURE 

SALESMAN—for progressive store in Penn- 
sylvania. Real opportunity for man with initia- 
tive. If you are now employed you can safely 
consider this as a position with a future. Write, 
stating. ay wares Address “136,” care of 
INTERIOR DECORATOR. 


SALESMAN WANTED—Importers and job- 

bers of fabrics catering to decorative trade 
have opening for energetic young man with 
pleasing personality to cover Baltimore, 
Washington and Southern Atlantic States. 
Salary with commission. Application should 
include full information regarding previous 
connection, age, etc. Address “137”, care of 
INTERIOR DECORATOR. 


FACTORY SHOWROOM IN NEW YORE 

CITY REQUIRES EXPERIENCED MEN 
on quality furniture. Only those having a fol- 
lowing and are able to produce need apply. 
Give age, experience and previous connections. 
Address “138” care of INTERIOR DEC- 
ORATOR. 


| 








